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Music of Mantua
In illo tempore







Nicolas Gombert  (c.1495—c.1560)
As Jesus was saying these things, a woman in the crowd called out, “Blessed is the mother who gave you birth and nursed you.” He replied, “Blessed rather are those who hear the word of God and obey it.” (Luke 11: 27-28)

Missa da cappella a sei voci [super In illo tempore]


Claudio Monteverdi (1567—1643)

Kyrie

Lord have mercy. Christ have mercy. Lord have mercy.


Gloria

Glory to God in the highest, and on earth peace to men of good will. We praise you. We bless you. We worship you. We glorify you. We give thanks to you for your great glory. Lord God, heavenly King, God the Father almighty. Lord, the only-begotten Son Jesus Christ. Lord God, Lamb of God, Son of the Father. 

You who take away the sins of the world, have mercy on us. You who take away the sins of the world, receive our prayer. You who sit at the right hand of the Father, have mercy on us. For you alone are holy. You alone are the Lord. You alone, Jesus Christ, are most high. With the Holy Ghost, in the glory of God the Father. Amen.

Hei mihi Domine







Francisco Guerrero (1528-1599)
Woe is me, O Lord, for I have sinned exceedingly in my life. What will I, wretched, do? Where will I seek refuge? Only with you, my God. Have pity on me when you come on the last day.
Adesto dolori meo







Giaches de Wert (1535-1596)
I am consumed with my grief, O God, I am too much tormented: My harp has fallen into mourning,

my singing into weeping.
Egressus Jesus







Giaches de Wert

And Jesus went out thence, and withdrew into the parts of Tyre and Sidon. And behold, a Canaanite woman came out from those borders, and cried, saying, “Have mercy on me, O Lord, thou son of David; my daughter is grievously vexed with a demon.” But he answered her not a word. And his disciples came and besought him, saying, “Send her away; for she crieth after us.” But he answered and said, “I was not sent but unto the lost sheep of the house of Israel.” But she came and worshipped him, saying, “Lord, help me. And he answered and said, it is not meet to take the children’s bread and cast it to the dogs.” But she said, “Yea, Lord: for even the dogs eat of the crumbs which fall from their masters’ table.” Then Jesus answered and said unto her, “O woman, great is thy faith: be it done unto thee even as thou wilt.” (Matthew 15: 21-28)

Missa da cappella a sei voci [super In illo tempore]


Claudio Monteverdi (1567-1643)


Sanctus

Holy, holy, holy, Lord God of hosts. Heaven and earth are full of thy glory. Hosanna in the highest. Blessed is he who comes in the name of the Lord. Hosanna in the highest.

Agnus Dei

Lamb of God, who takes away the sins of the world, have mercy on us.

Lamb of God, who takes away the sins of the world, grant us peace.
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The Gonzaga dukes of Mantua were famous patrons of music, both sacred and secular, throughout the sixteenth century; the frottola and related genres were assiduously cultivated by Isabella d’Este in the years around 1500, and many composers from Josquin onward had connections with the court. In the second half of the century, Duke Guglielmo Gonzaga stands out in this regard; a skilled composer himself, he carried on extended correspondences, always in remarkably respectful, familiar tones at odds with the difference in social status, with many composers. He asked Palestrina to critique the Duke’s work, and Palestrina complied, sending along several of his own works as well and eventually visiting the court, where he was received most graciously. The Spanish composer Francisco Guerrero wrote to the Duke as well, sending along his mass on Janequin’s chanson La guerre as well as a motet, and received a similarly respectful reply. Guerrero’s motet Hei mihi Domine, a setting of a Matins responsory from the Office for the Dead, was appended to his Missa defunctorum in his second book of masses of 1582, the same collection that contains his mass on Janequin’s chanson.

Giaches de Wert spent four decades in the service of the house of Gonzaga at Novellara and Mantua. He took the post of maestro di cappella at the newly constructed chapel of St. Barbara at Mantua in 1565, and the next year published his first book of motets, from which Adesto dolori meo (another setting of a funeral office responsory) is drawn. He is perhaps best known for his madrigals, and in this motet we hear his penchant for the dramatic gesture in the chromatic opening subjects and the vivid contrast in his setting of the work’s final line, “et cantatio mea in plorationem” (“my singing is turned to weeping”). Egressus Jesus, Wert’s single most popular piece during his lifetime, was published in 1581. In it, he sets a New Testament vignette in the style of a madrigal dialogue, using various vocal groupings to deliver the narrative text and the words of Jesus, a supplicating woman, and indignant disciples (rather shockingly, Jesus compares Canaanites to dogs before being moved by the woman’s faith.) Wert concludes with great cascades of scales setting Jesus’ final response.

The grand and colorful sounds of Monteverdi’s landmark 1610 Vespers are often thought of as quintessentially Venetian, but the work was actually composed during the composer’s tenure at Mantua, where he spent over 20 years, beginning as a violist in the court orchestra around 1590 and ascending ultimately to maestro della musica. His final years there were an eventful period that included the composition of his operas Orfeo and Arianna, much intrigue and discontent regarding his position at court (the dedication of the Vespers to Pope Paul V led to suspicion that Monteverdi was seeking a post there), and the tragic death of his wife. It was only after he was dismissed from Mantuan employ in 1613 that he auditioned successfully for the post of maestro di cappella at St. Mark’s in Venice.

Amid the concerted splendor of the 1610 collection is a mass “da cappella” (a term generally construed as performance without instruments, though there exists a basso seguente part for the piece, suggesting at least organ accompaniment) based on Nicolas Gombert’s motet In illo tempore from almost eighty years before. Ten fughe, or points of imitation, from Gombert’s motet are printed at the top of the mass in each partbook; Monteverdi takes them in turn as models for the various mass sections. It has been argued that the mass is a severe example of the stile antico—“more reactionary that conservative,” in the words of Monteverdi specialist Jeffrey Kurzman—but the long spirals of sequences in particular seem to us more representative of emerging Baroque practice than they are any stylistic reflection of the asymmetries and free elaborations of Gombert’s piece. (The “Osanna” of the Sanctus even seems lifted wholesale from Monteverdi’s well-known madrigal Ecco mormorar l’onde.) The almost unremittingly dense mass texture is relieved temporarily by a chordal passage (with a striking harmonic shift) in the Benedictus and by extended dialogues in the Agnus Dei.
