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Prelude
Fancy for Two to Play




Thomas Tomkins (1572—1656) 

Introit

Hosanna to the Son of David



Thomas Weelkes (1576—1623) 
Hosanna to the Son of David. Blessed be the King that cometh in the name of the Lord. Hosanna, thou that sittest in the  highest heavens. Hosanna in excelsis Deo.

Versicles and Responses






Richard Ayleward (1626—1669)
O Lord, open thou our lips. And our mouth shall shew forth thy praise.

O God, make speed to save us. O Lord, make haste to help us.

Glory be to the Father, and to the Son: and to the Holy Ghost; As it was in the beginning, is now and ever shall be: world without end. Amen.

Praise ye the Lord. The Lord’s Name be praised.

Three Psalms








William Byrd
(1540—1623)
Sing Joyfully Unto God (Psalm 81: 1-4)
Sing joyfully to God our strength; sing loud unto the God of Jacob! Take the song, bring forth the timbrel, the pleasant harp, and the viol. Blow the trumpet in the new moon, even in the time appointed, and at our feast day.

For this is a statute for Israel, and a law of the God of Jacob.
Turn our Captivity (Psalm 126: 4-6)
Turn our captivity, O Lord, as a brook in the South. They that sow in tears, shall reap in joyfulness. Going they went and wept, casting their seeds. But coming, they shall come with jollity, carrying their sheaves with them.

Praise the Lord, All Ye Gentiles (Psalm 117)
Praise our Lord all ye Gentiles, praise him all ye people, Because his mercy is confirmed upon us, and his truth remaineth for ever. Amen.

Fancy in D minor







Orlando Gibbons (1583—1625)
[Old Testament Reading]
But I am the Lord your God from the land of Egypt; you know no God but me, and besides me there is no savior. It was I who knew you in the wilderness, in the land of drought; but when they had grazed, they became full, they were filled, and their heart was lifted up; therefore they forgot me.

So I am to them like a lion; like a leopard I will lurk beside the way. I will fall upon them like a bear robbed of her cubs; I will tear open their breast, and there I will devour them like a lion, as a wild beast would rip them open. He destroys you, O Israel, for you are against me, against your helper.

Where now is your king, to save you in all your cities? Where are all your rulers—those of whom you said,

“Give me a king and princes”? I gave you a king in my anger, I took him away in my wrath. The iniquity of Ephraim is bound up; his sin is kept in store. The pangs of childbirth come for him, but he is an unwise son,

for at the right time he does not present himself at the opening of the womb. 

Shall I ransom them from the power of Sheol? Shall I redeem them from Death? O Death, where are your plagues? O Sheol, where is your sting? Compassion is hidden from my eyes. (Hosea 13: 4-14)
Magnificat (from the First Service)





Robert Parsons (c.1535—1572)
My soul doth magnify the Lord : and my spirit hath rejoiced in God my Saviour. For he hath regarded the lowliness of his handmaiden. For behold, from henceforth all generations shall call me blessed.

For he that is mighty hath magnified me and holy is his Name. And his mercy is on them that fear him throughout all generations. He hath showed strength with his arm: he hath scattered the proud in the imagination of their hearts. He hath put down the mighty from their seat, and hath exalted the humble and meek. He hath filled the hungry with good things and the rich he hath sent empty away. 
He remembering his mercy hath holpen his servant Israel: as he promised to our forefathers, Abraham and his seed, for ever. Glory be to the Father…

[New Testament reading]
But someone will ask, “How are the dead raised? With what kind of body do they come?” You foolish person! What you sow does not come to life unless it dies. And what you sow is not the body that is to be, but a bare kernel, perhaps of wheat or of some other grain. But God gives it a body as he has chosen, and to each kind of seed its own body. For not all flesh is the same, but there is one kind for humans, another for animals, another for birds, and another for fish. There are heavenly bodies and earthly bodies, but the glory of the heavenly is of one kind, and the glory of the earthly is of another. There is one glory of the sun, and another glory of the moon, and another glory of the stars; for star differs from star in glory.

So is it with the resurrection of the dead. What is sown is perishable; what is raised is imperishable. It is sown in dishonor; it is raised in glory. It is sown in weakness; it is raised in power. It is sown a natural body; it is raised a spiritual body. If there is a natural body, there is also a spiritual body. Thus it is written, “The first man Adam became a living being”; the last Adam became a life-giving spirit. But it is not the spiritual that is first but the natural, and then the spiritual. The first man was from the earth, la man of dust; the second man is from heaven. As was the man of dust, so also are those who are of the dust, and as is the man of heaven, so also are those who are of heaven. Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven. (1 Corinthians 15: 35-49)
Nunc dimittis
 (from the First Service)




Robert Parsons
Lord, now lettest thou thy servant depart in peace, according to thy word. For mine eyes have seen thy salvation, which thou hast prepared before the face of all people; to be a light to lighten the Gentiles, and to be the glory of thy people Israel.

Glory to be to the Father… 

Creed

Credo (from the Mass The Western Wind)


John Taverner (c.1490—1545)
I believe in God, the Father Almighty, maker of heaven and earth; And in Jesus Christ his only Son our Lord, who was conceived by the Holy Ghost, born of the Virgin Mary, Suffered under Pontius Pilate, was crucified, dead, and buried, He descended into hell; The third day he rose again from the dead, He ascended into heaven, and sitteth on the right hand of God the Father Almighty; From thence he shall come to judge the quick and the dead. I believe in the Holy Ghost, the holy Catholic Church, The Communion of Saints, the Forgiveness of sins, The Resurrection of the body, and the life everlasting. Amen. [The above is the Anglican Version; the setting is the Roman Catholic version.]
Versicles and Responses; Lord’s Prayer; Collects



Richard Aylward

The Lord be with you. And with thy spirit. Let us pray. 
Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy upon us.

Our Father, which art in heaven…
O Lord, shew thy mercy upon us. And grant us thy salvation. 

O Lord, save the Queen. And mercifully hear us when we call upon thee.

Endue thy Ministers with righteousness. And make thy chosen people joyful.

O Lord, save thy people. And bless thine inheritance.

Give peace in our time, O Lord. Because there is none other that fighteth for us, but only thou, O God.

O God, make clean our hearts within us. And take not thy Holy Spirit from us.
[Three collects, each concluding with “Amen.”]
Anthem
O Clap Your Hands





Orlando Gibbons
O clap your hands together, all ye people. O sing unto God with the voice of melody. For the Lord is high, and to be feared : he is the great King upon all the earth. He shall subdue the people under us, and the nations under our feet. He shall choose out an heritage for us : even the worship of Jacob, whom he loved.

God is gone up with a merry noise, and the Lord with the sound of the trumpet. O sing praises, sing praises unto our God; O sing praises, sing praises unto our King. For God is the King of all the earth; sing ye praises with understanding. God reigneth over the heathen; God sitteth upon his holy seat. The princes of the people are joined unto the people of the God of Abraham: for God, which is very high exalted, doth defend the earth, as it were with a shield.     Glory be to the Father… (Psalm 47)
Wednesday, May 1, 2013





Reyes Organ and Choral Hall 

7:00 and 8:30 PM
     





DeBartolo Performing Arts Center
Henry VIII’s 1534 break with Rome was a predominantly political act; English liturgical practice generally continued as before, though monastic orders were suppressed and service readings were required to be in English. It was only upon the ascension of Edward VII in 1547 that the English Reformation began apace, under the general stewardship of Bishop of Canterbury Thomas Cranmer (burned as a heretic in 1556 during the Catholic interregnum under Mary). The Act of Uniformity of 1549 imposed usage of the Book of Common Prayer; the eight monastic hours were reduced to two, Morning and Evening Prayer, or Matins and Evensong, the latter based primarily on Vespers and Compline. 
As was the case with the Lutheran Reformation, the establishment of the new liturgy also included new musical elements. Common church practice relied on earlier models (John Marbeck adapts Sarum chant for congregational use in his 1550 Booke of Common Prayer Noted), while more elaborate polyphony also found a place in the new rite, particularly in the major cathedrals and with the Chapel Royal (the country’s preeminent musical institution, with 40-50 musicians,  an organization linked to, and traveling alongside, the monarchy rather than in residence in a particular building.) 
Elizabeth I’s Act of Supremacy of 1559 reestablished the primacy Church of England, and her Act of Uniformity codified church practice, giving sensible guidance for music in liturgy:
“And that there be a modest distinct song…that the same may be as plainly understood, as if it were read without singing, and yet nevertheless, for the comforting of such that delight in music,…there may be sung an hymn, or such like song, in the praise of Almighty God, in the best sort of melody…”

Finally, in the 1662 revision of the Book of Common Prayer, after the Restoration of the English monarchy, what was probably a hitherto common if unspoken custom during Evensong was codified in writing:

“In quires and places where they sing, here followeth [after the second set of Responses] the anthem.”
Our concert that follows the trajectory of an Evensong, rather than a manifestation of the service itself

Psalms of the day would be chanted or spoken congregationally, or intoned by the choir in some formulaic fashion, not necessarily as composed anthems setting incomplete psalms, as Byrd’s do tonight (the entire psalter is read over the course of a month) 

The Creed is recited in English by the congregation, and you will note the differences between the Anglican and Roman Catholic versions. Taverner’s Mass dates from before the English Reformation proper, hence sets the latter. Not quite a cantus firmus mass nor a paraphrase mass, you’ll hear the tune sung in a lightly unadorned version primarily in the soprano and tenor, though it migrates to the bass at “Crucifixus.” (Sorry altos, you never get it, but you’re probably used to that by now. The crucial harmony part, but no love.)
We’ve printed today’s readings, which of course would be spoken aloud (they can be truncated at the discretion of the celebrant), for reflection during Jeff’s organ piece.
Also, the first of the collects you’ll hear Michael intone later is also proper to today, the last two are common to every Evensong.

